Vamagtn

Box 99
Eaton,; Mow York Bﬂ‘i

January 7, 1973

Mr Donald Richle

Curator of Fllm

The Museum of Modern Art
11 West 53 Street

new York, New York 10019

Dear Donalda

I have your letter of Desamber 13, 1972, in which iuu
of fer me the honor of & complote ratrospective during
this coming March, Let me atlpulate at tho outset that
I am agreed "in principle”, and more: that I appreciate
very deeply baing included in the company you rantion.
T am touched to notice that the datas you propose fall
gquaraly ACrosSs my thirty-sovénth birthday. And I B
flattered by your proposal %o write notes.

But, having said thie much, 1 must g0 On to point out oome
difficultiea te you,

To begin with, lat me put 1t To you aguarely that anyona,
institution or individual, is free at any time %o ATTan.s

a ocompleta ratrospective of my work) and that is not some=
thing that requlres my consent, or eéven my prior knowledze,
You must know, as well as I do, that all my work is distrib-
uted through the Film-iakers' Cooperative, and that 1% is
available for rental by any Pa willing to assume, in
good faith, ordinary responsibility for the prints, to-
gzether with the price of hiring them,

Se that something othar than a wish to show ny work must
ba at issue in your writing to me, And you open youlr
gegond paragraph with a conclse guide to what that 'soma-
thinz' is, when you says "It ls all for lowe and honor and
ro monay 1s ineluded at all...".

All right. Let's start with love, whera we all started.

1 have devotad, at tho nomipal least, & decade of tho

only life I may ressonably expect %o have, to making films.
1 have glven to this work the -best energy of my conscious=
nesa., In order to continue in it, I have accepied,..as
most artists accept (and with the same gladness)...a stands=
ard of living that most other Amarican werking people hold
in autematic contempt: that is, 1 have copmitted my entire
worldly resources, whatever they may amount 10, 0 my art.
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of souree, those rescurces are not unlimited, bus
the irreducible point is that I have made the orit,
hava cormisaiensd 1t of myself, under no Sbligetion
of any sort to please anyone, adhering to wy own: best
understanding of the classic canons of my art. Loes
that not demonstrate love? And if it doss not, then

how much more am I obliged to do? And whe (among the
living) is to exact that of me?

low, about honor: I have said that I am mindful, and
appreciative, of the nonor %o myself. But what about
the honor of my art? 1 venture to suggest that & time
may come when the whole hiastory of art will becomeo no
more than a footnote o the history ef film...or of
whataver evolves from film, Already, ln less than a
century, £ilm has produced great monuments of passionato
intelligence, If wa say that we honor such a nascent
tradition, then we affirm our wish that it contlinus.

But it eanrot continue on love and honor alone. And
this bringe ma to your: *...no money is included at all...".

I*11 put it to you as a problem in falrness. 1 have mada,
let us say, so and so many films., That means that so and
so many thousanda of feet of rawstock have been exponded,
for which I paid the manufagturer. Uha processing lab
wan id, by me, to develop the stuff, after it waa
exposed in & camera for which I paid, The lens grindars
got pald, Then 1 edited the footage, on rowinds and a
aplicer for which I pald, incorporating leader end glus
for which I also paid, The printing lab and the track
lab wara i3 for their materials and services., Iou
youroalf, however meagerly, are beling id for trying

%o persupde mo to whow my work, to a Egg ng public, for
»love and honor®. If it comes off, the projectionist
will get pald. The guard at the door will be paid,
Somabody or other EEE% for the paper on which your letter
to me was written, and for the postage to forward it.

That means that I, in my singular person, by maklng this
work, have already genorated wealth for scores ol pecple.
flultiply that by as many other working artists as you

can think of. Ask yourself whether my lab, for lnetance,
would print my work for "love and honor': if I asked them,
and they took my guestion serlously, I should expect fto
have it explained to me, ever so gantly, that huwman belngze
expeet compensation for thelr work, ‘The reason is slmply
that it srebles thom to centinue doing what they do.

But 1t seems that, while all these others are to be pald
for thelr part in & show that could not have takon Jlace
without me, nonstheless, I, the artist, am not to be paid.

et




L J

And in Tact 1t seems that there is no way to pay an

artist for his work as an artist, I have taught, lectured,
written, worked as a techniclian...end for all those collat-
eral activities, I have been gald, have been compensatad
for sy work, B5ut sg an artlst I have been pald only on the
rarast of occeslions,.

I will offer you further information in the matiter

Itams that we filmmakers are & little in touch with one
anosher, or that thera is a "grapevine®, at least, such
g did not eobiain two and three decades ago, when The
Wuseum of Medern Art (m different crew than, of course)
divided filmmakers againet themselves, and got not only
sereenings, but "righte® of omwe kind and another, for
nothing, from the generation of Naya Deren,

Well, Maya Deren, for one, died young, in clircunstances

of g;nuig:.nnnd.* I lenve it to your surmlse whether heor
life might have been prolonged by a few bucks, A little
money certalinly would have helped hor works I still recall
with sadness the little posters, begeing for money to help
her finish THE VERY EYE OF NIGHT, that wers stuck around
when I was first in New York. If I can helyp it, that won't
happen to me, nor to any other artist I Know.

And T know that Stan Brakhage (hle correspondence with
Willard Van Dyke is public record) and Shirley Clark

did not go unconpansated for the use of thalr work by

the Huseum. I don't krow about Bruce Balley, but I doubt,
At the mildest, that he is wealthy enough to have tyavolled
from the West Comast under his own eteam, for any amount of
love and honor {and nothing else). And, of course, if any
of these three received any noney at all (it is money

that enables us to go on working, I repeat) then they
received an infinlte amonnt more than you are offering

ma, That puts us teyond the pale, even, of qualitntive
argumont, It is simply an unimaginable cut in pay.

Item: +that I do not live in New York Clty, leor is 1%,
strictly speaking, "convenlent” for me tov be there during
the porlod you nome, I'1ll e teaching in Buffalo avery
Thursday and Friday this comling Spring seneater, so that
I could hope to be at tho Luseum Tor & Saturday progran.
Ara you surzesting that I drive down? The diatance is
wall over four hundred miles, and March weather upatate
is unoertain, Shall I fly, at my own expense, to face an
mudfienos thak I know, from personal exparlence, to ba,
n:ﬁhuu;;?lnrgmly unengazinzg, and at worst grossly provincial
and ry
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Itom: 1t is my understanding that Tilmmakers invited te
appear on your "Cirneprobe® programs currently recelve
an honerarium. How is it, then, that I am not accorded
the samoe ocurteay?

Yory well, Having beon prolix, I will now attempt
succlnesness, I offer you the followlng points for
disousalons

1] It is my understanding, of old, that tha Museum of
Wodern Art does not, 28 & matter of poliey, pay rentils
for f4lna. I an riehly swara that, if the museum pald

us independent Tilm artists, then it would he obllyed

alzso to pay rentals to the Ilollywood studlos., Since wa
21l live in a fres-enterprise systom, the Huseunm Tnus
saves artists from the ethleal ervor of enﬁaging in un=-
falr woononic competltion wilth the llkes of Wetro-Goldwyne
mayer, (I invite anyone to examine, hunansiy, the logic
of guch & notion.) Hevertheless, I offer you tho opporiun-
ity ¢ pay ma, at the rate of one=half mw listed eatalos
rentale, for the eaveral Hcrﬂuningﬂ you WLl pruﬁuﬁiy
gubject my prints to, You can call the monay anything
you like: & grant, & charitable gift, s bribe, or divid-
ends on my common stoek in Western Clvillszetlon,..and I
will humbly aceept it. The preclise gmount in question ls
S266,88, us 454,-=- in ocleaning charges, which I will

owe the Fllm-Makers! Cooperative for thair services when
my printa are returned.

2] If I am to appear durlng the period you projesa, than
T muzt have roundtrip air foare, and ground Transportaton
pxpences, between ouffale and Menhattan., I will underiake
to cover whatéver other expenses thero may be. I think
that amounts to about $90,==, subject to verificatlon.

3] If I appear te Alscuss my work, I must have tho samo
honorarium yvou would offer anyone dolng a "Cineprohe.
Correct me I'm wrong, but I think that comes to F1l50.-=.

4] ¥inally, I must regueat your earllest possible reply.
I have only a limited number of prints available, sone
of which nay slrsndy be cormitted for rentals screcnlngs
duﬂ.ng; the perlod you specify, Since 1 am committed in
principle to thls retrospoctive, delay misght mean my
havinz to purchase new prints speoifleally for the
cocasiont and I am determined to minimize, if poselble,
drains on funds that I need for meking new work,

Flease note carefully, Donald, that what I have wrltten
anbove is a 1ist of reguests., I do not speak of demandeo,

which B&Y .1y be pads of those who are foroed to negotiate,
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But you must understand algo thet these raguests ore
not opan to bAargainins: to bvargein is to be humliiated.
To bargaln in thla, of all matters, is to accept humili-
ation on benald of others whose needs and uncertainties
are greater even than mine,

You, of course, are net forced to negotimte, You are fres.
And since I am too, thiz gquestion of payment is open to
dipouspion in matters of procedure, if not of substance,.

I hope wo can come t¢ some agreemsnt, and sooen., 1 hopo
go out of lova for my embattled art, and because 1 honor
all those who pursue it, Iut if we cannot, then I must
gay, rogretfully, howaver much I want it to take placa,
that there can be no retrospactive showing of my work at
The Huseaum of Keodarn ATt

Benadlictlions,

Hollle Frampton




